quisite, and the form splendidly balanced. The first and last movements are cast on the usual Sonata lines. But how wonderfully modern is the expression and emotion of this piece, and with what gorgeous raiment has the composer clothed the whole ! Hide-bound pedants, who have heard little of Cyril Scott's music, frequently say that it is too restless in tonality. To my mind, if there be one flaw in this Concerto, it is, if anything, too tenacious of the key-note. With its tender confidences, one feels one would like the slow movement to go on longer, and for this perhaps a slight detour to some other tonic would be welcome. Here, Cyril Scott's music is comparable to no other. There is nothing of Debussy here, nothing of Strauss; it is the composer himself. In the last movement for four bars only there is a very striking co-incidence with a favourite mood of Scriabin. But Cyril Scott at the time of writing knew nothing of Scriabin, and the momentary co-incidence is only interesting to a keen student of both composers.The theme of the slow second movement reappears, only to expand into the return of the powerful motive, and the work ends in the most brilliant manner possible, with a clash of percussion on a majestic chord.soulful intercourse." Neverthelessser,ture may hqld.
